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2024-2025 Season
Sunday, September 22, 2024 at 3:00 pm

THE SYRACUSE ORCHESTRA
Lawrence Loh, conductor;  Michelle Cann, piano

Garrop, Beethoven, and Tchaikovsky

Saturday, October 19, 2024 at 7:30 pm
RUBBERBAND Dance

Vic’s Mix

Sunday, November 24, 2024 at 3:00 pm
ROCHESTER PHILHARMONIC ORCHESTRA

Andreas Delfs, conductor;  Juliana Athayde, violin;
Thomas Warfi eld, narrator

Britten, Liebermann, and Prokofi ev

Sunday, March 9, 2025 at 3:00 pm
THE SYRACUSE ORCHESTRA

Lawrence Loh, conductor;  Jon Nakamatsu, piano
Bunch, Mendelssohn, and Brahms

Friday, May 2, 2025 at 7:30 pm
ROCHESTER PHILHARMONIC ORCHESTRA

Andreas Delfs, conductor;  Tessa Lark, violin
Adams, Bernstein, Copland, and Gershwin

Performed at the Smith Opera House, 82 Seneca Street, Geneva, NY

Geneva Concerts programs are made possible, in part, with funds from the Williams Family 
Foundation; the Wyckoff Family Foundation; Hobart and William Smith Colleges; Rotary Club of 
Geneva; and the New York State Council on the Arts with the support of the Offi ce of the Governor 
and the New York State Legislature.  

The preferred lodging partner of Geneva Concerts is Fairfi eld Inn & Suites by Marriott, Geneva/
Finger Lakes.



Lawrence Loh, Music Director

Program

STACY GARROP
The Lovely Sirens

LUDWIG VAN BEETHOVEN
Piano Concerto No.5 in E-fl at Major, op.73 ( )

I. Allegro
II. Adagio un poco mosso

III. Rondo: Allegro

INTERMISSION

PIOTR ILYICH TCHAIKOVSKY
Symphony No. 4 in F Minor, Op. 36, TH 27

I. Andante sostenuto
II. Andantino in modo di canzona

III. Scherzo: Pizzicato ostinato
IV. Finale: Allegro con fuoco

Michelle Cann appears by arrangement with the Curtis Institute of Music
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Michelle Cann, piano
Lauded as “exquisite” by The Philadelphia 
Inquirer and “a pianist of sterling artistry” 
by Gramophone, Michelle Cann is one 
of the most sought-after pianists of her 
generation. Recent engagements include 
appearances with the Chicago Symphony 
Orchestra, The Cleveland Orchestra, The 
Philadelphia Orchestra, the Los Angeles 
Philharmonic, the National Symphony 
Orchestra, and the Orquestra Sinfônica 
Municipal de São Paulo. Her honors include 
the Sphinx Medal of Excellence and the 
Andrew Wolf Chamber Music Award. In 
2024, she was named the inaugural Christel 
DeHaan Artistic Partner of the American 
Pianists Association, responsible for artistic 

oversight of the American Pianists Awards.

Highlights of Cann’s 2024-25 season include appearances with the San Francisco 
Symphony, the Cincinnati Symphony, and London’s Philharmonia Orchestra. She 
performs collaboratively with the Dover Quartet, the Imani Winds, and cellist Tommy 
Mesa. Her solo and collaborative recital appearances include the 92nd Street Y, New 
York; University of Chicago Presents; Northwestern University’s Bienen School of 
Music; Duke Arts at Duke University; the Royal Conservatory of Music; Shriver Hall 
Concert Series; and Spivey Hall. She also performs a recital as the headline artist at 
the National Conference of the Music Teachers National Association.

Recognized as a leading interpreter of the piano music of Florence Price, Cann 
performed the New York City premiere of Price’s Piano Concerto in One Movement 
with The Dream Unfi nished Orchestra in July 2016, and the Philadelphia premiere 
with The Philadelphia Orchestra and Music Director Yannick Nézet-Séguin in 
February 2021. Her recording of the concerto with the New York Youth Symphony 
won a GRAMMY Award in 2023 for Best Orchestral Performance. Her acclaimed 
debut solo album Revival, featuring music by Price and Margaret Bonds, was 
released in May 2023 on the Curtis Studio label. With soprano Karen Slack she 
recorded Beyond the Years, released in July 2024, featuring 19 unpublished songs 
composed by Price. She has also recorded two Price piano quintets with the Catalyst 
Quartet as a part of the quartet’s UNCOVERED series. A champion of emerging 
talent, Cann and cellist Tommy Mesa recorded Our Stories, an album of new works 
by fi ve living composers of color, which was released in November 2023.

A celebrated chamber musician, Cann has collaborated with leading artists including 
the Catalyst, Dover, and Juilliard string quartets, violinists Timothy and Nikki Chooi, 
soprano Karen Slack, and mezzo-soprano J’Nai Bridges. She regularly performs 
duo piano repertoire with her sister, pianist Kimberly Cann, as the Cann Duo. She 
has appeared as co-host and collaborative pianist with NPR’s From The Top, 
collaborating with actor/conductor Damon Gupton, violinist Leila Josefowicz, and 
violinist and MacArthur Fellow Vijay Gupta. Cann’s numerous media appearances 
include PBS Great Performances Now Hear This hosted by Scott Yoo, and Living the 
Classical Life with host Zsolt Bognár. 

PHOTO: TITILAYO AYANGADE



5

Embracing a dual role as performer and pedagogue, Cann is frequently invited to 
teach master classes, give lecture-demonstrations, and lead teaching residencies. 
Recent residencies include the Gilmore International Keyboard Festival and the 
National Conference of the Music Teachers National Association.

She has recorded lessons for tonebase, the popular piano lesson platform. She 
has also served on the juries of the Cleveland International Piano Competition, 
the Kauffman Music Center International Youth Piano Competition, and the piano 
competition of the Music Academy of the West.

Cann holds bachelor’s and master’s degrees in piano performance from the 
Cleveland Institute of Music, where she studied with Paul Schenly and Dr. 
Daniel Shapiro, and an Artist’s Diploma from the Curtis Institute of Music, where she 
studied with Robert McDonald. She joined the Curtis piano faculty in 2020 as the 
inaugural Eleanor Sokoloff Chair in Piano Studies. She is also on the piano faculty of 
the Manhattan School of Music.

Follow Michelle Cann on Instagram: @michelleacann

LAWRENCE LOH, conductor
Described as bringing an “artisan storyteller’s 
sensitivity… shaping passages with clarity 
and power via beautifully sculpted dynamics… 
revealing orchestral character not seen or heard 
before” (Arts Knoxville) Lawrence Loh enjoys a 
dynamic career as a conductor of orchestras all 
over the world.

After an extensive two year search, Lawrence Loh 
was recently named Music Director of the Waco 
Symphony Orchestra beginning in the Spring 
of 2024. Since 2015, he has served as Music 
Director of The Syracuse Orchestra (formerly 

called Symphoria), the successor to the Syracuse Symphony Orchestra. Loh will hold 
this position until the end of the 2024-2025 season. “The connection between the 
organization and its audience is one of the qualities that’s come to defi ne Syracuse’s 
symphony as it wraps up its 10th season, a milestone that might have seemed 
impossible at the beginning,” (Syracuse.com) The Syracuse Orchestra and Lawrence 
Loh show that it is possible to create a “new, more sustainable artistic institution from 
the ground up.” 

From 2005-2015, he served as Assistant, Associate and Resident Conductor of 
the Pittsburgh Symphony Orchestra, and he returns frequently to lead a wide 
variety of programs. Mr. Loh’s previous positions include Music Director of the West 
Virginia Symphony Orchestra; Music Director of the Northeastern Pennsylvania 
Philharmonic; Artistic Director and Principal Conductor of the Syracuse Opera; 
Music Director of the Pittsburgh Youth Symphony Orchestra; Associate Conductor 
of the Dallas Symphony Orchestra; Associate Conductor of the Colorado Symphony 
Orchestra; and Music Director of the Denver Young Artists Orchestra.

Mr. Loh’s recent guest conducting engagements include the San Francisco 
Symphony, Dallas Symphony, North Carolina Symphony, Baltimore Symphony, 
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Sarasota Orchestra, Florida Orchestra, Pensacola Symphony, Atlanta Symphony, 
National Symphony, Detroit Symphony, San Diego Symphony, Seattle Symphony, 
National Symphony (D.C.), Utah Symphony, Rochester Philharmonic, Indianapolis 
Symphony, Calgary Philharmonic, Buffalo Philharmonic, Albany Symphony and 
the Cathedral Choral Society at the Washington National Cathedral. His summer 
appearances include the festivals of Grant Park, Boston University Tanglewood 
Institute, Tanglewood with the Boston Pops, Chautauqua, Sun Valley, Shippensburg, 
Bravo Vail Valley, the Kinhaven Music School and the Performing Arts Institute (PA).
As a self-described “Star Wars geek” and fi lm music enthusiast, Loh has conducted 
numerous sold-out John Williams and fi lm music tribute concerts. Part of his appeal 
is his ability to serve as both host and conductor. “It is his enthusiasm for Williams’ 
music and the fi lms for which it was written that is Loh’s great strength in this 
program. A fan’s enthusiasm drives his performances in broad strokes and details 
and fi lls his speaking to the audience with irresistible appeal. He used no cue cards. 
One felt he could speak at fi libuster length on Williams’ music.” (Pittsburgh Tribune)

He has assisted John Williams on multiple occasions and has worked with a wide 
range of pops artists from Chris Botti and Ann Hampton Calloway to Jason Alexander 
and Idina Menzel. As one of the most requested conductors for conducting Films 
in Concert, Loh has led Black Panther, Star Wars (Episodes 4-6), Jaws, Nightmare 
Before Christmas, Jurassic Park, Casablanca, The Wizard of Oz and Singin’ in the 
Rain, among others.

Lawrence Loh received his Artist Diploma in Orchestral Conducting from Yale, 
his Masters in Choral Conducting from Indiana University and his Bachelor of 
Arts and Certifi cate of Management Studies from the University of Rochester. 
Lawrence Loh was born in southern California of Korean parentage and raised 
in Carlisle, Pennsylvania. He and his wife Jennifer have a son, Charlie, and a 
daughter, Hilary. Follow him on instagram @conductorlarryloh or Facebook at @
lawrencelohconductor or visit his website, www.lawrenceloh.com

PROGRAM NOTES
In Greek mythology, the Sirens were sea nymphs whose singing was so seductive 
that it lured ill-fated sailors onto the rocks near the islands where they lived. Their 
most famous symphonic representation is in “Sirènes,” the fi nal movement of 
Claude Debussy’s Nocturnes. This hypnotic music—“amid the waves silvered by 
the moonlight,” as the composer put it—represents the consummate beauty of their 
songs. Stacy Garrop (b. 1969) offers a very different perspective. In The Lovely 
Sirens (2009)—the central movement of her fi ve-movement Mythology Symphony—
she emphasizes their danger and heightens our terror. True, as in the Debussy, 
there’s a vivid timbral imagination here, as you’d expect from an admirer of composer 
George Crumb. But Stacy is also drawn to the formal techniques of Shostakovich, 
and you can feel it powerfully in the way she plays with musical tension. 

“The Lovely Sirens,” Stacy explains, “presents three ideas: the Sirens’ beautiful 
song” (calls on the woodwinds, echoing each other, with strings and percussion in 
the background); “an unfortunate group of sailors whose course takes them near 
the island” (slightly ominous music in brass and bassoons); “and the disaster that 
befalls the sailors. Right off the bat, you hear the sirens and the sailors. You have 
them interacting a bit, and then it calms down”—reaching what Stacy calls “the zero 
point” of the movement. Here, just a few instruments playing quietly, represent—as 
the score tells us—“the mesmerized sailors turn[ing] toward the island.” Then, from 
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the depths of the orchestra, we hear the stirring of danger introduced by brake 
drums. “From there to the end of the piece,” says Stacy, “it’s just getting bigger 
and bigger and bigger, with the sailors’ peril represented by the Morse code S.O.S. 
signal (three dots, three dashes, and three dots—represented musically by short and 
long rhythms). That S.O.S. signal starts in the percussion and then gets picked up 
throughout the orchestra; by the end, the entire orchestra is screaming this signal to 
warn the sailors, ‘Wait! Don’t!’ But they move their ship towards the rocks and don’t 
see what’s about to happen.”

The work ends at its point of highest tension. If you hear it in the context of the entire 
Mythology Symphony, that tension is released in the remaining movements. At 
today’s concert, it’s resolved in our closer—the Symphony No. 4 (1887-88) by Peter 
Ilyich Tchaikovsky (1840-1893). Talk about tension: The Fourth features one of 
the most high-stress openings in the repertoire, announcing what’s generally called 
the symphony’s “fate motif”; and in its impact (described as “bold and terrifying” by 
conductor Larry Loh), it may well remind you of the ending of The Lovely Sirens. 
Granted, Tchaikovsky’s work is not explicitly referential—that is, it doesn’t have 
an offi cial program. But in private correspondence with his patron Nadezhda von 
Meck—his fi nancial supporter and closest confi dante, although she insisted that they 
never meet in person—he suggested that the work represented a struggle against 
fate. And over the years, for reasons that become obvious once you’ve heard the 
piece, listeners have come to interpret the Fourth in those terms. 

While any claim that the Fourth is autobiographical would be debatable, there’s 
no doubt that the symphony was written under the shadow of acute personal 
upheaval. Tchaikovsky’s problems centered on Antonia Miliukova, a former student 
who developed an overwhelming crush on her teacher. Although Tchaikovsky was 
gay, he agreed to marry her; when the relationship crashed, it left Tchaikovsky in a 
despair so deep that for a while he couldn’t compose. It was, to a large extent, his 
epistolary friendship with von Meck that lifted him from his anguish and allowed him 
to compose the Fourth, which he dedicated to her.

It’s not hard to hear the agony that fuels the symphony. The fi rst movement, the 
longest of the four, is as intense as anything Tchaikovsky wrote. Although it’s written 
in 9/8, Larry hears it as a “macabre waltz crippled by dissonances and syncopations 
that provide rhythmic and harmonic tension.” The middle two movements, lighter 
in spirit, provide what he calls a “necessary relief,” but you can sense a certain 
despondency in the second and, perhaps, a trace of desperation behind the balletic 
third, marked by its reliance on pizzicato strings. As for the fi nale: it starts with a 
bang (literally), quickly moving on to the folk tune “In the Field Stood a Birch Tree,” 
which—in a variety of guises—serves as the thematic meat of the movement. About 
two-thirds of the way through, the fate motif from the fi rst movement returns—but it is 
swept away by an exuberant close. Does this folksy spirit represent an escape—or is 
it simply a kind of manic denial? “You don’t know how he’s really feeling,” Larry points 
out. But there’s no doubt that the fi nale blows you away.

Serving as a buffer between these two high-tension works is the 1809 Piano 
Concerto No. 5 in E-Flat by Ludwig van Beethoven (1770–1827), universally 
known as the “Emperor” Concerto. It might seem strange for something by 
Beethoven to function in this way. After all, in the public imagination, isn’t Beethoven 
often pictured as the epitome of tension—“furious with his hair fl ying everywhere,” 
as today’s soloist Michelle Cann puts it? And wasn’t the Fifth Concerto written under 
the pressure of overwhelming circumstances, just as Tchaikovsky’s Fourth was? 



8

Indeed, one can argue that Beethoven’s circumstances were even more fraught. The 
work was composed during a tumultuous period in a war-torn Vienna that had just 
been captured by Napoleon—the man whom, when he declared himself emperor, 
Beethoven angrily removed as the dedicatee of the “Eroica” Symphony. (Needless 
to say, the concerto’s nickname does not originate with Beethoven himself!) This 
political trauma was combined with physical trauma. Beethoven’s deafness, hardly 
helped by the bombardment of his city, had proceeded so far that he couldn’t perform 
the work at its premiere.

And yet, despite this background—and even though it is the grandest of Beethoven’s 
piano concertos, and the one most infl uential on the Romantic composers who 
followed him—the Fifth Concerto eschews the grim tension that we fi nd in its 
companions on tonight’s concert. As Michelle puts it, “This is a completely different 
side of Beethoven, so bright and happy. E-fl at major is such a sunny key, full of light, 
optimism, and hope. Except in a few brief moments, darkness doesn’t really make an 
appearance. You’re going to smile throughout it.” 

What should we be listening for? Beethoven was, says Michelle, “always innovative 
and ahead of his time”—and the work is full of surprises. Two of them—which launch 
the fi rst and last movements—can stand for many. 

Normally, concertos of the time begin with a “big orchestral tutti which introduces the 
themes” and which paves the way for the arrival of the soloist. This one begins with 
the orchestra playing just a simple E-fl at Major chord—“then here comes the piano 
with an amazing cadenza.” That opening gesture—orchestral chord, followed by 
keyboard acrobatics—is repeated twice more before the movement proper begins. 
“It’s kind of wonderful that the pianist gets to bring the audience into what is going 
to unfold instead of having the orchestra do so with the piano sitting there waiting its 
turn.” 

Similarly surprising is the move, without a break, into the fi nale: “It’s a very odd 
transition,” Michelle points out. Without any preparation, the orchestra drops a 
half step, a brief moment of vertigo that brings us to a new key and a new musical 
landscape, a buoyant rondo in Beethoven’s wittiest style. “What a fun ending!” 

Yet the Concerto has sublimity as well as sunshine in the “transcendent” second 
movement. “Once the piano comes in,” says Michelle, “the orchestra is just pizzicato, 
and the pianist’s right hand gets to be a great singer, a wonderful soprano vocalist. It 
just fl oats.” 

The “Emperor” Concerto is at or near the top of virtually every list of the most 
beloved piano concertos—and there’s a hazard in that popularity. After all, as 
Michelle reminds us, “A pianist can play a piece so many times they know it 
backwards and forwards, and get stuck in their ways.” Today’s performance, though, 
will not fall into routine. Although Michelle has known this concerto since her teenage 
years, she’s actually performed it very rarely, so she’s not coming to Syracuse with 
a rigid pre-conception of how it should go. “I know it well, but it still has a freshness 
to it. When I go to work with Larry in Syracuse, I’ll still be very open.” One quality 
of the performance, though, is predictable: however its details turn out, you can 
rest assured that, like all of Michelle’s performances, it will be an unforgettable 
experience.
      Peter J. Rabinowitz

Have any comments or questions? Please write to me at prabinowitz@SyracuseOrchestra.org



The Syracuse Orchestra
FLUTE

Xue Su, Principal
Supported by Dr. Paul E. Phillips & Sharon P. 

Sullivan, in memory of Frederick B. Parker, M.D.
Kelly Covert

PICCOLO
Kelly Covert, Supported by Susan Moran

OBOE
Eduardo Sepúlveda, Principal
The Philip R. MacArthur Chair

Mickenna Keller

ENGLISH HORN
Mickenna Keller

CLARINET
Allan Kolsky, Principal

John Friedrichs, Assistant First Chair

BASS CLARINET
John Friedrichs

BASSOON
Rachel Koeth, Principal

Jessica Wooldridge King

CONTRABASSOON
Jessica Wooldridge King

HORN
Jon Garland, Principal

Nancy & David Ridings Chair
Jonathan Dozois

Supported by Paul Brown & Susan Loevenguth
Julie Bridge, Associate Principal

Tyler Ogilvie

TRUMPET
John Raschella, Principal

Robert C. Soderberg Chair
Roy Smith

TROMBONE
Benjamin Dettelback, Principal

David Seder
Jackson Murphy

Bass Trombone supported by an anonymous friend

TUBA
Justin Benavidez

TIMPANI
Patrick Shrieves, Supported by Mary Ann Tyszko

PERCUSSION
Michael W. Bull, Principal

Supported by Alice & Michael Kendrick
Ernest Muzquiz

Laurance Luttinger

Lawrence Loh, music director
VIOLIN I

Peter Rovit, Concertmaster
Supported by Robert & Vicki Lieberman

Sonya Stith Williams, Associate Concertmaster
Supported by Virginia Parker,

in memory of Frederick B. Parker, M.D.
Edgar Tumajyan, Assistant Concertmaster

Supported by David A. A. Ridings
Noemi Miloradovic

Liviu Dobrota
Asher Wulfman

Laura Smith
Bin Gui

Benjamin Mygatt
Charles Loh

VIOLIN II
Amy Christian, Principal

Anita Gustafson, Assistant Principal
Sara Silva

Linda Carmona
Adam Jeffreys

Renée Choi

VIOLA
Arvilla Wendland, Acting Assistant Principal

Carol Sasson
William Ford-Smith

Batmyagmar “Miga” Erdenebat

CELLO
Heidi Hoffman, Principal

Lindsay Groves, Assistant Principal
Gregory Wood, Assistant Principal

Walden Bass
George Macero

Supported by Bill & Nancy Byrne

BASS
Spencer Phillips, Principal

Supported by Lou & Kathy Lemos
Michael Fittipaldi, Assistant Principal

Supported by Barbara Davis,
in memory of Leslie Davis

Joshua Kerr
Marshall Henry

PERSONNEL MANAGER
Arvilla Wendland

LIBRARIAN
Kyle Jones
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Platinum
Jim and Sheila Bennett
Sharon Best
Dr. Daniel and Elizabeth Biery
Eileen Broyles
James Crenner and Elena Ciletti
Michael and Hilda Collins
Bill Devereaux and Charlotte Cooper 
Richard and Claire Damaske
Paul and Ellen Grebinger
Elmer Hartman
Tom and Carol Higgins
Cornelia Johnson
Kevin and Ellen Mitchell
Mark and Alaina Olivieri
Paul Perrotto
Larry and Chris Smart
Terry and Mary Spittler
Joyce Lotterhos Toher
John and Kathryn Vaughn
Susan Bassett and Sally Webster 
Ford and Harriot Weiskittel
Dr. Max Whelan

Gold
David and Susan Belding
Paul and Joanne Bleakley
Bill and Liz Dean
Edwin and Elfredia Frick
Bob Grabman and Lisa Howard-Grabman 
Phil and Polly Kasey
Dr. Inga-Mai Kovach
Scott and Judith McKinney
Gary and Brenda Mosher
Gena Rangel
Paul and Jeanne Salisbury
John and Jessica Lou Tarr

Silver
Frank Arnold
Carl Aten
Charles and Nancy Bauder
Dan and Barbara Belliveau
Ruth Benedict
Elizabeth Boesen
John and Midge Burns
Larry and Judy Campbell
Richard and Linda Cox
Martha Davis
James Dickson
Jean Dickson
Dr. Joseph Duba
Alaine Espenscheid
Roberta Fisher
Harlene Gilbert

Neil Gold and Susan Mattick-Gold
Murray and Meg Heaton
Richard and Susan Henderson
Gary Horvath
Diane Khouri
Tim and Julie Macko
Richard and Meredith McCaughey
Lt. Gen. Charles and Gwen McCausland
Tom and Joan McClure
Monika McGowan
Debra McLaughlin
Susanne McNally
Jim Spates and Jen Morris
Regina Morse
Daniel Mulvey
Steven and Kim Naimoli
Elizabeth Newell
Diana Parker
Samuel Edwards and Judith Rickey
Inge Robinson
Bob and Bonnie Rochelle
Tony and Ann Shelton
Karl and Ti Siebert
Ann Warner

Friend
Shirley Blanchard
Trevor Burrall
Sigrid and Beth Carle
Giovina Caroscio
Molly Chapin
Cheryl D’Amico
Mabel Deal
Ron Stowell and Deborah Driscoll
Dorothy Dunham
David Eck
Megan Ferrara
Karen Fouracre
Jay Freer
Joan Gilbert
Mike and Mary Anne Hanna 
Jewel Hara
Ellen Hegarty
Virginia Illi
Charles and Erika King
Barry Lampson
Natalie Lemmon
Barbara Messur
Jorgen and Lynn Overgaard
Kathleen Rice and Peter Quethera
Ellen Reynolds
David and Gwendolyn Sparks
Eleanor Stearns
Donald and L. Christine Wertman
Martha Rice Winsor
Sandra Wirth

Geneva Concerts wishes to thank our donors:
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Foundation/Government/Grant Support

Hobart & William Smith Colleges
New York State Council on the Arts with the support of the Offi ce of the Governor 

and the New York State Legislature
Rotary Club of Geneva

Williams Family Foundation
Wyckoff Family Foundation

Silver Business Sponsors

Business Circle Members

Generations Bank
Kowalski Legal PLLC

Pedulla’s Wine & Liquor
Geneva Club Beverage Co., Inc.

PortSide Dental -- Dr. Peter Grace
H. Touhey Insurance Agency LLC



Geneva Concerts Board of Directors
2024-2025

Hilda Collins, President
Ann Warner, Vice President for Membership
Tom McClure, Vice President for Outreach

Susan Belding, Vice President for Performance
Gena Rangel, Vice President for Programming

Sally Webster, Vice President for Publicity
CharloƩ e Cooper and Dan Mulvey, Co-Secretaries

Diane Adams, Treasurer

Sheila BenneƩ 
Larry Campbell

Neil Gold
Gary Horvath
Kelly Johnson

Carolyn MaŌ eiu
ScoƩ  McKinney
Kevin Mitchell
Ford WeiskiƩ el

Katherine Villinski (HWS ’25)

Nozomi Williams, Honorary Member

Visit us at www.GenevaConcerts.org
      @GenevaConcerts       @geneva_concerts

Families are encouraged to bring children to concerts but are asked to be con-
siderate of other patrons. As we do not have ushers, use discreƟ on upon late 

entrance. Please turn off  cell phones and signal watches during concerts.

Program layout/design by David O’Malley Program printing by The Printing Center

    

If you are not already on our mailing list and would like to receive our
season brochure, please email your name and mailing address to

info@GenevaConcerts.org, or mail to us at PO Box 709, Geneva NY 14456.


