
1  

Friday, November 14, 2014 • 7:30 p.m. 
Smith Opera House 

GENEVA CONCERTS 
presents 

José Luis Gomez, conductor 

Vadym Kholodenko, piano  
Gold Medalist, 2013 Van Cliburn Competition 
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GENEVA CONCERTS, INC. 
2014-2015 SEASON 

 
Saturday, 20 September 2014, 7:30 p.m.  

Canada’s Ballet Jörgen 
Cinderella 

 
Friday, 14 November 2014, 7:30 p.m.  
Rochester Philharmonic Orchestra 

José Luis Gomez, conductor 
Vadym Kholodenko, piano (2013 Van Cliburn Gold Medalist) 

R. Strauss: Death and Transfiguration 
Prokofiev: Piano Concerto No. 2 

Mozart: Symphony No. 41, “Jupiter” 
 

Saturday, 7 February 2015, 7:30 p.m. 
New York Gilbert & Sullivan Players 

I’ve Got a Little TWIST 
 

Friday, 6 March 2015, 7:30 p.m.  
Rochester Philharmonic Orchestra 

Daniel Hege, conductor 
Augustin Hadelich, violin 

Smetana: Three Dances from The Bartered Bride 
Dvořák:  Violin Concerto 

Diamond (100th Anniversary):  Symphony No. 4 
Copland: Billy the Kid Suite 

 
Friday, 1 May 2015, 7:30 p.m. 

Rochester Philharmonic Orchestra 
Christopher Seaman, conductor 

Jon Nakamatsu, piano 
Elgar: In the South 

Saint-Saëns: Piano Concerto No. 2 
Stravinsky: Petrushka (1947) 

 
Programs subject to change. 

 
Performed at the Smith Opera House 
82 Seneca Street, Geneva, New York 

 
These concerts are made possible by generous underwriting from the Williams Family 
Foundation and by a continuing subscription from Hobart and William Smith Colleges. 
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GENEVA CONCERTS, INC. 
Friday, November 14, 2014 at 7:30 p.m. 

 

Rochester Philharmonic Orchestra 
José Luis Gomez, conductor 
Vadym Kholodenko, piano 

 
 
Richard Strauss Tod und Verklärung, Op. 24 
(1864-1949) [Death and Transfiguration] 
 
Sergei Prokofiev Concerto No. 2 in G minor for Piano 
(1891-1953) and Orchestra, Op. 16 
  Andantino 
  Scherzo: Vivace 
  Moderato 
  Finale: Allegro tempestoso 

Vadym Kholodenko, piano 
 
 

INTERMISSION 
 
 
Wolfgang Amadeus Mozart Symphony No. 41 in C major, K. 551,  
(1756-1791) “Jupiter” 
  Allegro vivace 
  Andante cantabile 
  Allegretto 
  Molto allegro 
 
 

Patrons are requested to silence signal watches, pagers, and cell phones. 
The use of cameras and recording equipment is prohibited by law. 

 
Mr. Kholodenko appears by arrangement with the Cliburn. 

Travel provided in part by American Airlines. 
Tour partially underwritten by BNSF Railway Foundation. 
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José Luis Gomez, conductor 
 
 The Venezuelan-born, Spanish conductor José 
Luis Gomez was catapulted to international attention 
when he won First Prize at the International Sir Georg 
Solti Conductor’s Competition in Frankfurt in Septem-
ber 2010, securing a sensational and rare unanimous 
decision from the jury. 
 Gomez’s electrifying energy, talent, and creativ-
ity earned him immediate acclaim from the Frankfurt 
Radio Symphony Orchestra where he was appointed to the position of assis-
tant conductor, a post created especially for him by Paavo Järvi and the or-
chestra directly upon the conclusion of the competition. 
 Gomez started his musical career as a violinist, and by the age of 11 he 
was concertmaster of the Youth Orchestra of Zulia State - part of El Sistema 
de Orquestas Juveniles de Venezuela. He graduated in music and violin from 
the Manhattan School of Music in New York before embarking on a European 
orchestral career. Deciding to follow his dream to have more creative input 
and influence on musical direction, he took conducting lessons from Lu Jia, 
Muhai Tang, and John Nelson. After just six months of studying conducting, he 
went on to win the Georg Solti Competition. 
 Since then he has worked with the RTVE National Symphony Orchestra of 
Madrid, Houston Symphony Orchestra, National Arts Centre Orchestra of  
Ottawa, Hamburg Symphony, Basel Sinfonietta, Orchestra of Castilla y Leon, 
Orquesta Sinfonica do Porto, Grand Rapids Symphony, Macao Symphony, and 
the Orchestra 1813 Teatro Sociale di Como, with whom he also led perform-
ances of Mozart’s Le Nozze di Figaro as part of the ASLCIO Opera Association 
throughout the region of Lombardy, Italy. 
 Recent symphonic highlights included debuts with Royal Liverpool Phil-
harmonic, Colorado, Vancouver, Edmonton, Pasadena, and National Taiwan 
Symphony Orchestras as well as reinvitations to Orquesta Sinfonica de Castilla 
y Leon, Orquestra Sinfonica Brasileira, and Elgin Symphony Orchestra. Gomez 
also conducted the Frankfurt Radio Symphony Orchestra in their New Year 
concert and several educational projects. 
 Opera highlights have included a full run of La Bohème at Frankfurt Opera 
and a new production of Rossini’s La Cenerentola at Stuttgart Opera, of which 
he also conducted the revival in the following season. More recently, Gomez 
has made debuts with Stuttgart Radio, Weimar Staatskapelle, Alabama and 
Winnipeg Symphony Orchestras, and he closed the 2013/2014 season with a 
spectacular production of Cavalleria Rusticana in Como. 
 José Luis Gomez is the principal conductor of the orchestral season of the 
Teatro Sociale di Como. This is his first performance with the RPO. 



5 

Vadym Kholodenko, piano 
 
 In June 2013 Vadym Kholodenko became the 
recipient of the Nancy Lee and Perry R. Bass Gold 
Medal at the Fourteenth Van Cliburn International 
Piano Competition. Since then it has been a busy and 
exciting time for the young pianist with extensive 
touring throughout Europe, Asia, and the USA to 
great critical acclaim. His recent debut with the  
Philadelphia Orchestra led to Daniel Webster of the 
Philadelphia Enquirer praising Kholodenko’s “absorbing melodic shadings, 
glittering passage work, and a sense of sound that erased any fears about the 
stereotype of the competition winner.” 
 Not restricted to solo recitals and playing as a soloist with orchestra, 
Kholodenko is a dedicated performer of chamber music and, in addition to 
the Cliburn’s Gold Medal, he won the competition’s prize for best chamber 
music performance with César Franck’s Piano Quintet. Kholodenko wowed 
the Cliburn audience and jury with his impressive cadenzas to Mozart’s Piano 
Concerto No. 21, written especially for his competition performance, 
which were described by Scott Cantrell, music critic of the Dallas News, as 
“replete with witty side-steps of melody and harmony.” 
 Kholodenko’s gifts for arranging music can be heard in his work with pian-
ist Andrey Gugnin. Since 2007 he has been collaborating with Gugnin, subse-
quently founding the duet iDuo, touring throughout Europe and Russia, and 
recording together. Kholodenko has also made many other CD recordings, 
featuring works by Schubert, Chopin, Rachmaninoff, Medtner, and various 
contemporary composers. The 2013/2014 season saw the release of two solo 
CDs: his first CD for Harmonia Mundi, featuring Stravinsky’s Trois Mouve-
ments de Petrouchka and Liszt’s Transcendental Études, and his latest CD for 
Delos, featuring works by Rachmaninoff and Medtner’s Night Wind Sonata. 
 Kholodenko was born in 1986 in Kiev, Ukraine. The first musician in his 
family, in 1994 he enrolled at Kiev’s Mykola Lysenko Special Music School un-
der Prof. Natalia Grydneva and Prof. Borys Fedorov. At the age of just 13, 
Kholodenko made his first appearances in the USA, China, Hungary, and  
Croatia. In 2004 Kholodenko was awarded the Russian Youth National Prize 
“Triumph” and in 2005 moved to Moscow to study at the Moscow State Con-
servatory under the tutelage of the Honoured Artist of the USSR, Professor 
Vera Gornostaeva. 
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Program Notes 
 
RICHARD STRAUSS 
Death and Transfiguration, Op. 24 
b. June 11, 1864; Munich, Germany 
d. September 8, 1949, Garmisch-Partenkirchen, Germany 
First performed by the RPO: October 23, 1924; Eugene Goossens, conductor 
Last performed: May 27, 2006; Christopher Seaman, conductor 
 
 Shortly after Strauss completed Don Juan, his second tone poem and the 
first to win success, he set to work on a third such piece, Death and Transfigu-
ration. He completed it in November 1889 and conducted the premiere in 
Eisenach the following June. 
 Five years later, he revealed his inspiration for it in a letter to a friend: 
“The idea came to me to write a tone poem describing the last hours of a man 
who has striven for the highest ideals, presumably an artist. The sick man lies 
in bed breathing heavily and irregularly in his sleep. Friendly dreams bring a 
smile to the face of the sufferer; his sleep grows lighter; he awakens. Fearful 
pains begin once more to torture him, fever shakes his body. When the attack 
is over and the pain recedes, he recalls his past life; his childhood passes be-
fore his eyes; his youth with its striving and passions and then, while the pains 
return, there appears to him the goal of his life’s journey, the ideal, the ideal 
which he attempts to embody in his art, but which he was unable to perfect 
because such perfection can be achieved by no man. The fatal hour arrives. 
The soul leaves the body, to discover in the eternal cosmos the magnificent 
realization of the ideal which could not be fulfilled here below.” 
 Death and Transfiguration is a purely imaginary work, the 25-year-old 
composer not having undergone any life-threatening experiences by that 
point in his life. It displayed remarkable maturity for one so young in terms of 
philosophical ambition, leading listeners on a Beethoven-like journey from 
darkness to light. As Strauss lay on his deathbed, he whispered to his daugh-
ter-in-law, “Dying is just as I composed it in Death and Transfiguration.” 
 
 
SERGEI PROKOFIEV 
Piano Concerto No. 2 in G Minor, Op. 16 
b. April 27, 1891; Sontsovka, Ukraine 
d. March 5, 1953; Moscow, Russia 
First performed by the RPO: March 11, 1954; Erich Leinsdorf, conductor, Jorge 
Bolet, soloist 
Last performed: May 12, 1984; David Zinman, conductor, Horacio Gutierrez, 
soloist 
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 Prokofiev composed Piano Concerto No. 2 during the summer of 1913. 
He played the premiere himself, in Pavlovsk on September 5, at a fancy party 
on the lawn at Tsar Paul’s elaborate, English-style palace. Naturally this bold, 
saucy music appalled the audience, who were accustomed to hearing familiar, 
non-threatening background music as they dined. 
 Twice as long as the First Concerto, No. 2 was Prokofiev’s biggest, most 
ambitious work to date. Just how much creative progress it represents is im-
possible to judge. He left the manuscript score behind when he departed 
from Russia in 1918 and it has yet to reappear. In 1923, the much more ex-
perienced composer (he had already written the assured and enormously 
popular Concerto No. 3) created a reconstructed and revised version. This is 
the form in which it has been known ever since. 
 It opens with its dreamiest, most relaxed movement. The first theme has 
a melancholy, folk-like quality. Its nature may reflect Prokofiev’s declared ad-
miration for Serge Rachmaninoff’s Second Concerto, then just 12 years old. 
His treatment of the theme, however, especially in a substantial, bristling solo 
cadenza, lies far from Rachmaninoff’s lush, late-Romantic world. 
 Next, Prokofiev adds an extra section to traditional three-movement con-
certo form by way of a compact, propulsive scherzo. In the ensuing Inter-
mezzo, the soloist leads the orchestra on a moderately paced stroll. The pell-
mell opening of the finale promises further hi-jinks, but a more reflective sec-
tion akin to the first movement arrives to offer repose. The music eventually 
regains its momentum and charges robustly forward. 
 
 
WOLFGANG AMADEUS MOZART 
Symphony No. 41 in C Major, K. 551, “Jupiter” 
b. January 27, 1756; Salzburg, Austria 
d. December 5, 1791; Vienna, Austria 
First performed by the RPO: October 31, 1923; Eugene Goossens, conductor 
Last performed: July 15, 2009; Christopher Seaman, conductor 
 
 Mozart could not have known that the symphonies he composed in the 
summer of 1788 would be his last. It is fitting that his career as a symphonist 
should end with three such masterpieces. They are quite different from each 
other: No. 39 in E-flat Major is one of his most elegant creations, its successor 
in G Minor perhaps his most pathetic. And appropriately, No. 41 is the grand-
est and most joyous of all his symphonies. 
 A number of mysteries surround these works. No commission that would 
have inspired their creation has come down to us. Some writers speculate 
that he composed them strictly for his own pleasure. Others, such as the 
noted scholar Neal Zaslaw, feel otherwise: “The very idea that Mozart would 
have written three such symphonies, unprecedented in length, complexity, 
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and seriousness, merely to please himself or because he was ‘inspired,’ flies in 
the face of his known attitudes to music and life and the financial straits in 
which he then found himself.” 
 Uncertainty also exists regarding their performance during Mozart’s life-
time. Circumstantial evidence points to one or more of them being played at a 
series of subscription concerts at the Vienna Casino later in 1788. They may 
also have been performed during Mozart’s tours of Germany in 1788 and 
1789, or in Vienna, conducted by Antonio Salieri, in April 1791. The identity of 
the person who gave No. 41 the nickname ‘Jupiter’ has been lost, but this 
subtitle, linking it with the most powerful of the gods of ancient Rome, seems 
altogether appropriate. 
 Mozart plunges us immediately into the joyous energy with which the 
opening movement abounds. For all its trumpet-and-drums brilliance, it still 
retains an unforced elegance. He drops the trumpets and drums for the slow 
movement. His tempo indication, cantabile (“singing”), describes this restful 
idyll perfectly. The minuet is truly symphonic in scale and bearing, with a qui-
eter trio section at its heart. The finale looks not only to the future – through 
its increased expressive weight – but also the past, specifically to the Baroque 
world of Bach and Handel, by incorporating elements of fugal writing. Learn-
edness and joy here join hands to conclude Mozart’s career as a symphonist 
in a burst of creative brilliance. 
 
 
© 2014 Don Anderson. All rights reserved. 
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ROCHESTER PHILHARMONIC ORCHESTRA 
 

Ward Stare, Music Director 
Jeff Tyzik, Principal Pops Conductor 

Michael Butterman, Principal Conductor for Education and Community Engagement 
The Louise and Henry Epstein Family Chair 

Christopher Seaman, Conductor Laureate  
The Christopher Seaman Chair, Supported by Barbara and Patrick Fulford and The Conductor Laureate Society 

FIRST VIOLIN 
Juliana Athayde,  
 Concertmaster 
 The Caroline W. Gannett  

& Clayla Ward Chair 
 Funded in perpetuity 

Wilfredo Degláns,  
 Associate Concertmaster 
Shannon Nance,  
 Assistant Concertmaster 
Perrin Yang 
Tigran Vardanyan 
Ellen Rathjen 
Molly Werts 
Aika Ito 
William Hunt 
Kenneth Langley 
Jeremy Hill 
An-Chi Lin 
Heidi Brodwin 
Margaret Leenhouts 
 
SECOND VIOLIN 
Thomas Rodgers,  

Principal 
Daryl Perlo,  
 Assistant Principal 
Patricia Sunwoo 
John Sullivan 
Lara Sipols 
Nancy Hunt 
Boris Zapesochny 
Liana Koteva Kirvan 
Ainur Zabenova 
Julianna Gray 
Karine Stone 
Hee Sagong 
 
VIOLA 
Melissa Matson, Principal 
Olivia Chew,  

Assistant Principal 
Marc Anderson 
Elizabeth Seka 
Olita Povero 
Samantha Rodriguez 
David Hult 
Emily Cantrell 
Matthew Hettinga 
Kelsey Farr 
 
 
 
 

CELLO 
Lars Kirvan, Principal 
 The Clara and Edwin  

Strasenburgh Chair 
 Funded in perpetuity 

Kathleen Murphy Kemp, 
Acting Principal 

Christopher Haritatos 
Mary Ann Wukovitz 
Ben Krug 
Andrew Barnhart 
Ingrid Bock 
Melissa Burton Anderson 
Alexa Ciceretti ~ 
Weiting Sun ~ 
 
BASS 
Colin Corner, Principal 
 The Anne Hayden McQuay 

Chair 
 Funded in perpetuity 

Michael Griffin,  
 Assistant Principal 
Gaelen McCormick 
Edward Castilano 
Fred Dole 
Jeff Campbell+ 
Eric Polenik 
Spencer Jensen ~ 
 
FLUTE 
Rebecca Gilbert, Principal 
 The Charlotte Whitney Allen 

Chair 
 Funded in perpetuity 

Joanna Bassett 
Jan Angus + 
Diane Smith 
 
PICCOLO 
Joanna Bassett 
Jan Angus + 
 
OBOE 
Erik Behr, Principal 
 The Dr. Jacques M. Lipson 

Chair 
 Funded in perpetuity 

Anna Steltenpohl 
Geoffrey Sanford 
 
ENGLISH HORN 
Anna Steltenpohl 
 
 
 
 

CLARINET 
Kenneth Grant, +  

Principal 
 The Robert J. Strasenburgh 

Chair 
 Funded in perpetuity 

William Amsel 
Andrew Brown 
Alice Meyer 
 
E-FLAT CLARINET 
William Amsel 
 
BASS CLARINET 
Andrew Brown 
 
SAXOPHONE 
Ramon Ricker + 
 
BASSOON 
Matthew McDonald, 

Principal 
 The Ron and Donna Fielding 

Chair 
 Funded in perpetuity 

Charles Bailey 
Martha Sholl 
 
CONTRA-BASSOON 
Charles Bailey 
 
HORN 
W. Peter Kurau, +  
 Principal 
 The Cricket and Frank 

Luellen Chair 
 Funded in perpetuity 

Byron Johns,  
 Assistant Principal 
Jennifer Burch 
David Angus 
Stephen Laifer 
 
TRUMPET 
Douglas Prosser, + 
 Principal 
 The Elaine P. Wilson Chair 
Wesley Nance 
Herbert Smith 
Paul Shewan 
 
TROMBONE 
Mark Kellogg, + Principal 
 The Austin E. Hildebrandt 

Chair 
 Funded in perpetuity 

Lisa Albrecht 
Jeffrey Gray 

TUBA 
W. Craig Sutherland, 
 Principal 
 
TIMPANI 
Charles Ross, Principal 
 The Harold and Joan  

Feinbloom Chair  
 Funded in perpetuity 

Jim Tiller,  
Assistant Principal 

 
PERCUSSION 
Jim Tiller, Principal 
Brian Stotz 
John McNeill 
Robert Patterson 
Jillian Pritchard Fiandach 
 
HARP 
Grace Wong, Principal 
 The Eileen Malone Chair,  

A Tribute by Mr. and Mrs. 
Harcourt M. Sylvester 

 Funded in perpetuity 

Barbara Dechario 
 
KEYBOARD 
Joseph Werner, Principal 
 The Lois P. Lines Chair 
 Funded in perpetuity 

Cary Ratcliff 
 
PERSONNEL MANAGER 
Joseph Werner 
 
PRINCIPAL LIBRARIAN 
Kim Hartquist 
 
STAGE MANAGER 
Curtis Bradley 
 
ASSISTANT STAGE  
MANAGER 
David Zaccaria 
 
. . . . . . . . . . . . . . . . . . . . 
 
+ Full-time faculty at the 

Eastman School of Music 
 
~ Eastman School of Music 

Orchestral Studies Diploma 
Intern 
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Geneva Concerts’ Outreach Events 
 
 Geneva Concerts has brought live music and dance to the community 
since the 1940s, especially encouraging young people to attend through the 
Sponsor-A-Student program and educational outreach programs brought to 
the schools.  
 On Monday, November 3, 2014, Wassa Pan Afrika, a dance/drumming/
singing ensemble from Ghana, Africa, led by Nana Anim performed four edu-
cational assembly performances in the Geneva Public Schools. Mr. Anim has 
been in residence in Ithaca, New York since 2007. The rest of the ensemble 
traveled here from Ghana especially for a three-month tour of the Finger 
Lakes.  
 Mr. Anim, four percussionists, and eight dancers, male and female, per-
formed a lecture/demonstration for all 600 Geneva High School students in 
the morning in the GHS gym. The high energy, virtuosic, multi-rhythm pat-
terns set by the percussionists immediately got the attention and approval of 
the students. The dancers added interpretive dancing to the rhythm patterns. 
Mr. Anim explained about the tradition of “call and response” in Africa and 
had the students respond. At the end of the session, a large number of stu-
dents were invited to do interpretive dancing individually and in small groups. 
The students responded with great enthusiasm and seemed to gain a lot from 
the experience.  
 Following the assembly, a master class for 40 students took place in the 
high school mini-gym. African drums were provided and a group of students 
were taught some basic drumming techniques. Then, while the drumming 
group played, Mr. Anim and his dancers taught dance movements to a group 
of 30 students. He also showed how a complicated dance performance in-
cludes a series of shorter segments, much like the choreography in a ballet. 
Again, the students were totally involved and enthusiastic about this  
experience 
 In the afternoon, Mr. Anim and company performed two separate pro-
grams at West Street School, one for Head Start students, ages 3, 4, and 5, 
and a second for all the students in kindergarten and grades 1 and 2. Mr. 
Anim taught the call and response technique using singing and clapping, and 
involved the students in dancing and movement activities. The importance of 
dancing, drumming, and singing was emphasized as part of African culture. 
 Funding for these educational outreach programs is being provided by 
the Wyckoff Family Foundation, with additional support from the Geneva Ro-
tary Club. For more information on this program contact Geneva Concerts’ 
Vice-President for Education and Outreach, Tom McClure, at (315) 789-6283. 
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Geneva Concerts wishes to thank our donors: 
Sustaining  
Foundation/Business/
Institution ($250 or more) 
Geneva Rotary Club 
Grateful Dental of Geneva 
Hobart and William Smith 

Colleges 
Williams Family Foundation 
Wyckoff Family Foundation 
 
Supporting  
Foundation/Business/
Institution ($100 or more) 
The Printing Center 
 
Benefactors ($250 or more) 
Mieko Alexander 
A.E. Ted Aub & Phillia C. Yi 
Jim & Sheila Bennett 
Michael & Hilda Collins 
Ellen & Paul Grebinger 
Timothy B.  

& Sandra T. Merwarth 
Ellen & Kevin Mitchell 
Larry & Chris Smart 
Mary & Terry Spittler 
John & Jessica Lou Tarr 
Ford & Harriot Weiskittel 
Joanna & Max Whelan 
Dr. & Mrs. Charles E. Wisor 
 
Patrons ($175 or more) 
Susan & David Belding 
Caryl Dooley 
Alaine Espenscheid 

& Brad Prozeller 
Tom & Carole Higgins 
Cornelia & Phil Johnson 
Gary & Brenda Mosher 
Dr. Kenneth & Eva Steadman 
Ellen & Gil Stoewsand 
Thomas & Joyce Toher 
Ann Warner 
 
Supporters ($100 or more) 
Margene A. Achilles 
Carl & Heather Aten 
Nancy & Charles Bauder 
Willard C. & Sharon P. Best 
Paul & Joanne Bleakley 

Supporters, cont’d 
Ann C. Bohner 
Malcolm & Janice Bourne 
* Happy Birthday Paul  

Grebinger from David  
& Joan Brumberg 

John & Midge Burns 
Larry & Judy Campbell 
Elena Ciletti & James Crenner 
Dr. Richard & Mary F. Collins 
William & Liz Dean 
Jane B. Donegan 
Marion Donnelly 
Walter & Joan Gage 
Duke & Barbara Gerlach 
Harlene Gilbert 
Neil Gold  

& Susan Mattick-Gold 
Elmer & Lynda Hartman 
Edgar & Renee Kemp 
Diane Khouri 
Pim & Kamill Kovach 
Verne & Liz Marshall 
David & Martha Matloff 
Tom & Joan McClure 
Perry McGee 
John B. Mulvey 
Elizabeth Newell 
John D. Robbins 
Larry & Virginia Rockwell 
Howard & Susan Sabin 
Jeanne & Paul Salisbury 
Tony & Ann Shelton 
Karl & Ti Siebert 
Fred & Myra Sonnenfeld 
Amanda Tourtellote  

& Ethan Powell 
The Vaughn Family 
Martha Winsor 
 
Friends ($50 or more) 
Bonnie & Dick Barney 
Dan Belliveau 
Jane & Irving Bentsen 
Mary Augusta  

& John Boogaard 
Richard & Claire Damaske 
Mabel & Jerry Deal 
Phyllis DeVito 
Jean & Mike Dickson 

Friends, cont’d 
Dorothy Dunham 
Julie Forshay 
Jay Freer 
Jewel E. Hara 
Kathryn  

& Daniel Slining Haynes 
Meg & Murray Heaton 
Barbara Lamb 
Edna May Langan 
Natalie Lemmon 
Mary Luckern 
Richard  

& Meredith McCaughey 
Judith & Scott McKinney 
Mary Jeanne Orlov 
Mrs. Betty E. Pirozzi 
Richard & Inge Robinson 
Ron & Bette Schubert 
Beverly Simons 
Brenton & Eleanor Stearns 
Mrs. Saul Towers 
Susan Treadwell 
Renata Turri 
Donald & Christine Wertman 
 
Contributors (up to $50) 
Ann & Harry Burt 
Mary Chapin 
Joyce Crupi 
Mary Ellen Darling 
Gary & Susan Horvath 
Karen Horvath 
Bob & Shirley Hunt 
Erika & Charles King 
Paul Kirsch 
Linda Lilyea 
Marie Luffman 
Jean Mattick 
Lt. Gen. Charles  

& Mrs. McCausland 
Lynn & Jorgen Overgaard 
Grace G. Parrott 
Patricia Perrin 
Ellen Reynolds 
Hella Santee 
Paul & Fran Wenderlich 
Ed Woodams 
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Geneva Concerts Board of Directors 
 

Ford Weiskittel, President 
Tom McClure, Vice-President for Education and Outreach 

Ann Warner, Vice-President for Membership 
Susan Belding, Vice-President for Performance 

Susan Horvath, Vice-President for Programming 
Phillia Yi, Vice-President for Publicity 

Hilda Collins, Secretary 
Joanna Whelan, Treasurer 

 
Zachary Birnbaum (HWS student) 

Larry Campbell 
Alaine Espenscheid 

Jay Freer 
Neil Gold 

Margaret Haining 
Karen Horvath 
Scott McKinney 
Kevin Mitchell 

Gillian Smith (HWS student) 
Amanda Tourtellotte 
Gena Ungerer-Rangel 

Martha Winsor 
 

Nozomi Williams, Honorary Member 
 

Visit us at www.GenevaConcerts.org 
     Like us on Facebook 

 
Families are encouraged to bring children to concerts but are asked  
to be considerate of other patrons. Patrons are asked not to bring  

food or drink into the concert hall. As we do not have ushers,  
please use discretion upon late entrance. For your convenience,  

blue recycling containers are provided in the lobby. Please  
deposit unwanted programs for reuse and recycling. The use of  

cameras and recording equipment is strictly prohibited.  
Please turn off cell phones and signal watches during concerts. 

Program layout/design by Lisa Van Dusen Program printing by The Printing Center 
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