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GENEVA CONCERTS, INC.

2014-2015 SEASON

Saturday, 20 September 2014, 7:30 p.m.
Canada’s Ballet Jorgen
Cinderella

Friday, 14 November 2014, 7:30 p.m.
Rochester Philharmonic Orchestra
José Luis Gomez, conductor
Vadym Kholodenko, piano (2013 Van Cliburn Gold Medalist)

R. Strauss: Death and Transfiguration
Prokofiev: Piano Concerto No. 2
Mozart: Symphony No. 41, “Jupiter”

Saturday, 7 February 2015, 7:30 p.m.
New York Gilbert & Sullivan Players
I've Got a Little TWIST

Friday, 6 March 2015, 7:30 p.m.
Rochester Philharmonic Orchestra
Daniel Hege, conductor

Augustin Hadelich, violin
Smetana: Three Dances from The Bartered Bride
Dvorak: Violin Concerto
Diamond (100th Anniversary): Symphony No. 4
Copland: Billy the Kid Suite

Friday, 1 May 2015, 7:30 p.m.
Rochester Philharmonic Orchestra
Christopher Seaman, conductor

Jon Nakamatsu, piano
Elgar: In the South
Saint-Saéns: Piano Concerto No. 2
Stravinsky: Petrushka (1947)

Programs subject to change.

Performed at the Smith Opera House
82 Seneca Street, Geneva, New York

These concerts are made possible by generous underwriting from the Williams Family
Foundation and by a continuing subscription from Hobart and William Smith Colleges.



GENEVA CONCERTS, INC.

Friday, March 6, 2015 at 7:30 p.m.

Rochester Philharmonic Orchestra

BEDRICH SMETANA
(1824 - 1884)

ANTONIN DVORAK
(1841 - 1904)

DAvID DIAMOND
(1915 - 2005)

AARON COPLAND
(1900 - 1990)

Daniel Hege, guest conductor
Augustin Hadelich, violin

Three Dances from The Bartered Bride
Polka
Furiant
Dance of the Comedians

Concerto in A minor for Violin and Orchestra, Op. 53
Allegro, ma non troppo
Adagio, ma non troppo
Finale: Allegro giocoso, ma non troppo

Augustin Hadelich, violin
Intermission

Symphony No. 4
Allegretto
Adagio andante
Allegro

Suite from Billy the Kid
The Open Prairie
Street in a Frontier Town
Card Game at Night
Running Gun Battle
Celebration on Billy's Capture
Billy’s Death
The Open Prairie Again

Patrons are requested to silence signal watches, pagers and cell phones.
The use of cameras and recording equipment is prohibited by law.



Daniel Hege

Daniel Hege is widely recognized as one of
America’s finest conductors, earning critical
acclaim for his fresh interpretations of the
standard repertoire and for his commitment to
creative programming.

Following a nationwide search, Hege was
named Music Director of the Syracuse
Symphony Orchestra in April, 1999 and served
there for eleven seasons. In June 2001, he com-
pleted a five year tenure with the Baltimore
Symphony where he held the titles of Assistant,
Associate, and Resident Conductor, and led the orchestra in subscription,
family, and run-out concerts. Hege also served as Associate Conductor of
the Kansas City Symphony, Assistant Conductor of the Pacific Symphony,
Music Director of the Encore Chamber Orchestra in Chicago and Music
Director of the Chicago Youth Symphony where he was twice honored by
the League of American Orchestras for innovative programming. In June
2009, he was appointed Music Director of the Wichita Symphony, begin-
ning his tenure with that orchestra in September 2010.

Hege has made numerous recordings, including a disc with the
Baltimore Symphony and the Morgan State University Choir featuring
works by Adolphus Hailstork and three CDs with the Syracuse Symphony.
He also made a recording on the Cedille label titled Violin Concertos by
Black Composers of the 18th and 19th Centuries with Rachel Barton Pine
and the Encore Chamber Orchestra.

Hege received his Bachelor of Arts Degree in 1987 from Bethel
College, Kansas where he majored in music and history. He continued his
studies at the University of Utah, receiving a Master of Music degree in
orchestra conducting and also founding the University Chamber Orchestra
and serving as Assistant Conductor of the University Orchestra and Music
Director of the Utah Singers. He subsequently studied with Paul Vermel at
the Aspen Music Festival and in Los Angeles with noted conductor and
pedagogue Daniel Lewis.

In May 2004, Hege was awarded an honorary degree of Doctor of
Humane Letters from Le Moyne College in Syracuse for his contributions
to the cultural life in central New York State. Born in Colorado, Hege re-
sides in Syracuse with his wife and their three daughters.




Augustin Hadelich

Augustin Hadelich has established himself
as one of the most sought-after violinists of his
generation. His remarkable consistency through-
out the repertoire, from Paganini, to Brahms,
to Bartok, to Adeés, is seldom encountered in a
single artist.

Composed for Hadelich, his recent premiere
of David Lang’s 35-minute solo violin work,
mystery sonatas, at Carnegie’s Zankel Hall in
April 2014 was a resounding success. One week
earlier, the Washington Post wrote a rave re-
view for Tango Song and Dance, an originally conceived, multi-media
recital premiered at Kennedy Center, featuring Hadelich, guitarist Pablo
Villegas, and pianist Joyce Yang.

Hadelich’s first major orchestral recording, featuring the violin
concertos of Jean Sibelius and Thomas Adeés (“Concentric Paths”) with
Hannu Lintu conducting the Royal Liverpool Philharmonic Orchestra, was
released to great acclaim in March 2014 on the AVIE label. The disc was
nominated for a Gramophone Award, and was listed by NPR on their Top
10 Classical CDs of 2014. He has recorded three previous albums for AVIE:
Flying Solo, a CD of masterworks for solo violin; Echoes of Paris, featuring
French and Russian repertoire influenced by Parisian culture in the early
20th century; and Histoire du Tango, a program of violin-guitar works in
collaboration with Pablo Villegas. A recent recording of the Mendelssohn
Violin Concerto and Bartok’s Concerto No. 2 with the Norwegian Radio
Orchestra under Miguel Harth-Bedoya is scheduled for release on AVIE in
the spring of 2015.

The 2006 Gold Medalist of the International Violin Competition of
Indianapolis, Hadelich is the recipient of an Avery Fisher Career Grant
(2009), a Borletti-Buitoni Trust Fellowship in the UK (2011), and Lincoln
Center’s Martin E. Segal Award (2012).

The son of German parents, Hadelich was born and raised in Italy. A
resident of New York City since 2004 and now an American citizen, he
holds an artist diploma from The Juilliard School, where he was a student
of Joel Smirnoff. He plays on the 1723 “Ex-Kiesewetter” Stradivari violin,
on loan from Clement and Karen Arrison through the Stradivari Society of
Chicago.




Program Notes

Three Dances from The Bartered Bride

BEDRICH SMETANA
b. March 2, 1824; Litomysl, Bohemia
d. May 12, 1884; Prague, Bohemia

First performed by the RPO October 19, 1989
Mark Elder, conductor

Last performed by the RPO June 29, 2011
Michael Butterman, conductor

Revered as the father of Czech Romantic music, Smetana paved
the way for Antonin Dvofak to raise the style to the height of its inter-
national renown. His eight operas became the bedrock of the country’s
repertoire. The Bartered Bride is the second of them. It premiered in
Prague on May 30, 1866, but without success.

Smetana revised it thoroughly. Those improvements, and a
growing sense of pride in its deeply Czech qualities, led to its eventual
stature as the most popular and most representative of nineteenth-
century Czech operas. Smetana’s post-premiere revisions included
adding three delightful dance episodes. The first is a jolly Polka that
builds to a rousing finish. The second is a vivacious Furiant, a folk
dance characterized by cross-rhythms. The last, Dance of the
Comedians, accompanies the slapstick antics of a troupe of circus
clowns.

Violin Concerto in A Minor, Op. 53
ANTONIN DVORAK

b. September 8, 1841; Nelahozeves, Bohemia
d. May 1, 1904; Prague, Bohemia

First performed by the RPO November 16, 1961
Theodore Bloomfield, conductor; Nathan Milstein, violin
Last performed by the RPO February 12, 2005
Christopher Seaman, conductor; Wilfredo Deglans, violin



In July 1879, Dvorak traveled to Berlin to hear the renowned
Joachim Quartet perform his music. Joseph Joachim was a famous
musician who was the group’s first violinist and leader. Although
Dvorak was a decent fiddler, he asked for and received Joachim’s
advice on the technical aspects of the concerto. After it was finished,
and Joachim had accepted the dedication, he twice asked for revisions.
Dvorak obliged, but Joachim remained unsatisfied. He never did per-
form the concerto. Frustrated, the composer turned it over to his
friend, Frantisek Ondri¢ek, who gave the premiere in Prague on
October 14, 1883.

The concerto does not possess the same depth of emotion and
formal mastery that characterize Dvorak’s later Cello Concerto, yet it
marks a substantial advance over his earlier Piano Concerto. The open-
ing two movements are performed as a continuous whole. The first is
rhapsodic, filled with passion, yearning, and drama. The second is
serene, with only the occasional dramatic outburst to disturb its tran-
quility. The finale is a folk-flavored segment, a joyful dance led off by
the solo violin.

Symphony No. 4

DAviD DIAMOND

b. July 9, 1915; Rochester, New York
d. June 13, 2005; Rochester, New York

First performed by the RPO November 11, 1948
Erich Leinsdorf, conductor

Last performed by the RPO March 17, 2007
Gerard Schwarz, conductor

American composer David Diamond’s catalogue includes 11 sym-
phonies, operas, incidental music for theatre and film, concertos, mis-
cellaneous orchestral works, chamber, and vocal scores.

He began Symphony No. 4 in 1945. It was commissioned by the
foundation that Serge Koussevitzky, music director of the Boston
Symphony Orchestra, had created in 1942 to encourage the composi-
tion and performance of new music. The BSO gave the premiere per-
formance on January 23, 1948, with Leonard Bernstein substituting for
the ailing Koussevitzky. “The entire symphony was created with the



idea of...Gustav Fechner’s theories of life and death,” the composer
wrote, “as, | —a continual sleep, Il — the alternation between sleeping
and waking, and Ill — eternal waking, birth being the passing from I to Il
and death the transition from Il to lll.” The first of the three compact
movements is pleasant in character. Diamond’s orchestration exhibits
both a rich instrumental palette and an appealing transparency. The
two main themes are combined at the climax, after which the music
concludes with a relaxed coda. The second movement opens with a
slow, stern proclamation before moving on to the heartfelt lyricism
that is its primary emotion. The finale displays plentiful vigor and
triumphant high spirits, laced with contrasting passages of warm
expressiveness.

Suite from Billy the Kid

AARON COPLAND

b. November 14, 1900; Brooklyn, New York
d. December 2, 1990; Peekskill, New York

First performed by the RPO November 25, 1942
Guy Fraser Harrison, conductor

Last performed by the RPO April 28, 2012

Jeff Tyzik, conductor

This superlative ballet score was commissioned by impresario
Lincoln Kirstein for his company, the American Ballet. Kirstein had
wanted a score from Copland for some time, but it was only in 1938
that they agreed on the life of the notorious western outlaw Billy the
Kid as the subject. Eugene Loring created the choreography. The pre-
miere took place in Chicago in October 1938. Later that year, Copland
created this 20-minute suite for concert use.

The exploits of Billy the Kid (1855-1881, born in New York as
William H. Bonney) have been heavily romanticized in various media
since his death—including this ballet, which has only a slight grounding
in reality.

The action begins and closes on the open prairie. The first scene is
a street in a frontier town. Cowboys saunter into town, some on horse-
back, others with their lassos. Mexican women do a dance, which is
interrupted by a fight between two drunks. Attracted by the gathering

8



crowd, Billy is seen for the first time as a boy of 12 with his mother.
The brawl turns ugly, guns are drawn and Billy’s mother is accidentally
killed. In cold fury, Billy draws a knife from a cowhand’s sheath and
stabs his mother’s slayers.

In swift succession we see episodes in Billy’s later life. He plays
cards under the stars with his outlaw friends, and then later is cap-
tured by a posse led by one of his former friends. Billy’s capture is
celebrated, but Billy soon escapes from prison, only to be discovered
by the posse and killed.

© 2014 Don Anderson. All rights reserved

David Diamond with Samuel Barber, Peter Mennin, and Aaron
Copland at the premiere of "To Music" (1967). © The Estate of
David L. Diamond



ROCHESTER PHILHARMONIC ORCHESTRA

Ward Stare, Music Director
Jeff Tyzik, Principal Pops Conductor
Michael Butterman, Principal Conductor for Education and Community Engagement

The Louise and Henry Epstein Family Chair
Christopher Seaman, Conductor Laureate
The Christopher Seaman Chair, Supported by Barbara and Patrick Fulford and The Conductor Laureate Society

FIRST VIOLIN
Juliana Athayde,
Concertmaster
The Caroline W. Gannett
& Clayla Ward Chair
Funded in perpetuity
Wilfredo Degléns,
Associate Concertmaster
Shannon Nance,
Assistant Concertmaster
Perrin Yang
Supported in part this
season by Charles & Cindy
Gibson

Tigran Vardanyan
Ellen Rathjen

Molly Werts

Aika Ito

William Hunt
Kenneth Langley
Jeremy Hill

An-Chi Lin

Heidi Brodwin
Margaret Leenhouts

SECOND VIOLIN
Thomas Rodgers,
Principal
Supported in part this
season by Kitty J. Wise
Daryl Perlo,
Assistant Principal
Patricia Sunwoo
John Sullivan
Lara Sipols
Nancy Hunt
Boris Zapesochny
Liana Koteva Kirvan
Ainur Zabenova
Hee Sagong
Ji-Yeon Lee
Jing Xing

VIOLA

Melissa Matson, Principal
Supported in part this
season by John & Carol
Bennett

Olivia Chew,
Assistant Principal

Marc Anderson

Elizabeth Seka

Olita Povero

Samantha Rodriguez

David Hult

Emily Cantrell

Matthew Hettinga

Kelsey Farr
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CELLO
Lars Kirvan, Principal
The Clara and Edwin

Strasenburgh Chair
Funded in perpetuity

Kathleen Murphy Kemp,
Assistant Principal
Supported in part this
season by Elizabeth & Larry
Rice

Christopher Haritatos

Mary Ann Wukovitz

Ben Krug

Andrew Barnhart

Ingrid Bock

Alexa Ciciretti

Melissa Burton Anderson

Weiting Sun ~

BASS

Colin Corner, Principal
The Anne Hayden McQuay
Chair
Funded in perpetuity

Michael Griffin,
Assistant Principal

Gaelen McCormick

Edward Castilano

Fred Dole

Jeff Campbell +

Eric Polenik
Supported in part this
season by Duane & Ida
Miller

Spencer Jensen ~

FLUTE

Rebecca Gilbert, Principal
The Charlotte Whitney Allen
Chair
Funded in perpetuity

Joanna Bassett
Supported in part this
season by Josephine Trubek

Jan Angus +

Diane Smith

PiccoLo
Joanna Bassett
Jan Angus +

OBOE

Erik Behr, Principal
The Dr. Jacques M. Lipson
Chair
Funded in perpetuity

Anna Steltenpohl
Geoffrey Sanford

ENGLISH HORN
Anna Steltenpohl

CLARINET

Kenneth Grant, +
Principal
The Robert J. Strasenburgh
Chair
Funded in perpetuity

William Amsel

Andrew Brown

Alice Meyer

E-FLAT CLARINET
William Amsel

BASS CLARINET
Andrew Brown

SAXOPHONE

Ramon Ricker +
Supported in part this
season by Jeff & Sue Crane

BASSOON

Matthew McDonald,
Principal
The Ron and Donna Fielding
Chair
Funded in perpetuity

Charles Bailey

Martha Sholl

CONTRA-BASSOON
Charles Bailey

HORN

W. Peter Kurau, +
Principal
The Cricket and Frank

Luellen Chair
Funded in perpetuity
Jennifer Burch
David Angus
Supported in part this
season by Kathy & John
Purcell
Stephen Laifer

TRUMPET
Douglas Prosser, +
Principal
The Elaine P. Wilson Chair
Wesley Nance
Herbert Smith
Paul Shewan

TROMBONE

Mark Kellogg, + Principal
The Austin E. Hildebrandt
Chair
Funded in perpetuity

Lisa Albrecht

Jeffrey Gray

TUBA

W. Craig Sutherland,
Principal
Supported in part this
season by Rob W. Goodling

TIMPANI

Charles Ross, Principal
The Harold and Joan
Feinbloom Chair
Funded in perpetuity

Jim Tiller,
Assistant Principal

PERCUSSION

Jim Tiller, Principal

Brian Stotz

John McNeill
Supported in part this
season by Bill & Ruth Cahn

Robert Patterson

Jillian Pritchard Fiandach

HARP

Grace Wong, Principal
The Eileen Malone Chair,
A Tribute by Mr. and Mrs.
Harcourt M. Sylvester
Funded in perpetuity

Barbara Dechario

KEYBOARD
Joseph Werner, Principal

The Lois P. Lines Chair
Funded in perpetuity

Cary Ratcliff

PERSONNEL MANAGER
Joseph Werner

PRINCIPAL LIBRARIAN
Kim Hartquist

STAGE MANAGER
David Zaccaria

+ Full-time faculty at the
Eastman School of Music

~ Eastman School of Music
Orchestral Studies Diploma
Intern



Geneva Concerts wishes to thank our donors:

Sustaining Organization

($250 or more)

Geneva Rotary Club

Grateful Dental of Geneva

Hobart and William Smith
Colleges

Williams Family Foundation

Wyckoff Family Foundation

Supporting Organization

($100 or more)

Finger Lakes Partners
Insurance

H. Touhey Agency

Parker's/Halsey’s

The Printing Center

Benefactors ($250 or more)
Mieko Alexander
A.E. Ted Aub & Phillia C. Yi
Jim & Sheila Bennett
Michael & Hilda Collins
Ellen & Paul Grebinger
Timothy B.

& Sandra T. Merwarth
Ellen & Kevin Mitchell
Larry & Chris Smart
Mary & Terry Spittler
John & Jessica Lou Tarr
Ford & Harriot Weiskittel
Joanna & Max Whelan
Dr. & Mrs. Charles E. Wisor

Patrons ($175 or more)
Susan & David Belding
Caryl Dooley
Alaine Espenscheid

& Brad Prozeller
Tom & Carole Higgins
Cornelia & Phil Johnson
David & Martha Matloff
Gary & Brenda Mosher
Dr. Kenneth & Eva Steadman
Ellen & Gil Stoewsand
Thomas & Joyce Toher
Ann Warner

Supporters ($100 or more)
Margene A. Achilles

Carl & Heather Aten

Nancy & Charles Bauder
Willard C. & Sharon P. Best

Supporters, cont’d
Paul & Joanne Bleakley
Ann C. Bohner
Malcolm & Janice Bourne
* Happy Birthday Paul
Grebinger from David
& Joan Brumberg
John & Midge Burns
Larry & Judy Campbell
Elena Ciletti & James Crenner
Dr. Richard & Mary F. Collins
William & Liz Dean
Jane B. Donegan
Marion Donnelly
Walter & Joan Gage
Duke & Barbara Gerlach
Harlene Gilbert
Harry & Susan Givelber
Neil Gold
& Susan Mattick-Gold
Elmer & Lynda Hartman
Edgar & Renee Kemp
Diane Khouri
Pim & Kamill Kovach
Verne & Liz Marshall
Tom & Joan McClure
Perry McGee
John B. Mulvey
Elizabeth Newell
Gena Rangel
John D. Robbins
Larry & Virginia Rockwell
Howard & Susan Sabin
Jeanne & Paul Salisbury
Tony & Ann Shelton
Karl & Ti Siebert
Fred & Myra Sonnenfeld
Amanda Tourtellote
& Ethan Powell
The Vaughn Family
Meredith Waheed
Sally Webster
& Susan Bassett
Martha Winsor

Friends ($50 or more)
Bonnie & Dick Barney
Dan Belliveau
Jane & Irving Bentsen
Mary Augusta

& John Boogaard
Richard & Claire Damaske

Friends, cont’d
Mabel & Jerry Deal
Phyllis DeVito
Jean & Mike Dickson
Dorothy Dunham
Julie Forshay
Jay Freer
Jewel E. Hara
Kathryn

& Daniel Slining Haynes
Meg & Murray Heaton
Barbara Lamb
Edna May Langan
Natalie Lemmon
Mary Luckern
Richard

& Meredith McCaughey
Judith & Scott McKinney
Mary Jeanne Orlov
Mrs. Betty E. Pirozzi
Richard & Inge Robinson
Ron & Bette Schubert
Beverly Simons
Brenton & Eleanor Stearns
Mrs. Saul Towers
Susan Treadwell
Renata Turri
Donald & Christine Wertman

Contributors (up to $50)
Ann & Harry Burt
Mary Chapin
Joyce Crupi
Mary Ellen Darling
Gary & Susan Horvath
Karen Horvath
Bob & Shirley Hunt
Erika & Charles King
Paul Kirsch
Linda Lilyea
Marie Luffman
Jean Mattick
Lt. Gen. Charles

& Mrs. McCausland
Lynn & Jorgen Overgaard
Grace G. Parrott
Patricia Perrin
Ellen Reynolds
Hella Santee
Paul & Fran Wenderlich
Ed Woodams
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Geneva Concerts Board of Directors

Ford Weiskittel, President
Tom McClure, Vice-President for Education and Outreach
Ann Warner, Vice-President for Membership
Susan Belding, Vice-President for Performance
Susan Horvath, Vice-President for Programming
Phillia Yi, Vice-President for Publicity
Hilda Collins, Secretary
Joanna Whelan, Treasurer

Zachary Birnbaum (HWS student)
Larry Campbell
Alaine Espenscheid
Jay Freer
Neil Gold
Margaret Haining
Karen Horvath
Scott McKinney
Kevin Mitchell
Gillian Smith (Hws student)
Amanda Tourtellotte
Gena Ungerer-Rangel
Martha Winsor

Nozomi Williams, Honorary Member

Visit us at www.GenevaConcerts.org
K1 Like us on Facebook

Families are encouraged to bring children to concerts but are asked
to be considerate of other patrons. Patrons are asked not to bring
food or drink into the concert hall. As we do not have ushers,
please use discretion upon late entrance. For your convenience,
blue recycling containers are provided in the lobby. Please
deposit unwanted programs for reuse and recycling. The use of
cameras and recording equipment is strictly prohibited.
Please turn off cell phones and signal watches during concerts.

Program layout/design by Lisa Van Dusen Program printing by The Printing Center
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